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BENDER GRANTS-!N-A!D WINNERS 


Winners of the 1946-47 Albert M. Bender 
Grants-in-Aid were announced in October 
by Dr. Monroe E. Deutsch, Chairman of the 
Bender Memorial Trust. They are Richard 
C. Diebenkorn in the field of Art and 
Oliver Lawrence in that of Literature. Each 
will receive $1200 to carry on individual 
projects for the coming year. Diebenkorn’s 
and Lawrence’s work was considered out¬ 
standing among nineteen art applications 
and thirty-three submitted in literature. 
Diebenkorn is a San Francisco resident who 
until recently was enrolled at the California 
School of Fine Arts where he showed early 
promise of genuine creative talent. He plans 
to spend his year in the East, in New York 
and nearby, devoting his time to further 
academic study and close contact with con¬ 
temporary art activities, notably painting, 
the field in which his main interest lies. At 

POSTCRIPT TO SIXTY-SIXTH ANNUAL 


the end of the year he expects to return to 
the Bay Region. 

Lawrence is presently living in Palo Alto 
and will graduate from Stanford University 
in the winter. He is this year’s winner of 
the Humanities Department Short Story 
Award at that institution. The Bender 
Grant will make possible continued writing 
in the field of the short story and the novel 
during the coming year. Lawrence has al¬ 
ready had one of the former accepted for 
publication by the Rocky Mountain Review. 
Members of the Jury in Art were F. Carlton 
Ball, Adaline Kent, Dr. Jermayne MacAgy 
and David Park. The Jury in Literature was 
composed of Professors Arthur G. Brodeur, 
Edith R. Mirrielees and Donald Weeks, and 
Joseph Henry Jackson, Literary Editor of 
the San Francisco Chronicle. 


Much to the surprise of all concerned, including the happy recipient himself, an additional award of 
$50 from an anonymous donor was offered during the recent 66th Painting and Sculpture Annual. The 
prize went to honorable mention winner Robert Furrer for his sculpture, The Black One Will Return. 
Mr. Furrer is a California School of Fine Arts alumnus and was runner-up in the Phelan Award this year. 


A section of the gallery at the Legion of Honor currently being 
devoted to the California School of Fine Arts Faculty Exhibition. 























DIRECTOR HAYES ANALYZES THE PRIZE PROBLEM 

Bartlett H. Hayes, Jr., progressive director of the Addison Gallery of American Art, has served 
on many juries. Along with other people, professionals and laymeti alike, he has given serious 
thought to the problems involved in the allocation of awards. But, unlike others, he was both 
able and willing to do something about analyzing and drawing some conclusions on the systems 
in current use by assembling seventy-one prize-winning paintings from twenty-nine exhibitions 
held throughout the country this last season. 


The current exhibition at the Addison Gal¬ 
lery, "Prize-Winners, 1945-46" is assembled 
to provide the basis for asking a few questions 
about the exhibition jury system of awards and 
perhaps providing a few answers to the ques¬ 
tions. Approximately thirty exhibitions held 
during the past season were selected from 
which the top awards in oil painting, water- 
color and drawing media were gathered .... 
Among the shows represented, a more or less 
even division is made between three main 
types: the invited national shows, the national 
open shows and the local ones. An analysis of 
them suggests that exhibitions in which the 
entries are invited have a higher standard than 
the open shows, but that entries of regional 
exhibitions measure up surprisingly well to 
the national groups and an anticipated differ¬ 
ence in quality is not at all evident ... In the 
present exhibition regional subject matter is 
rarely noticeable with the possible exception 
of Texas, but it is quite apparent that the en¬ 
tries of the West Coast are more lively and 
progressive than those from other parts of 
the country, possibly the result of a progres¬ 
sive movement there which influences the 
choice of pictures submitted rather than the 
result of a particular predilection of their 
juries. 

... A great deal of the misunderstanding 
arising from jury choices is caused by the 
tendency of the public to forget that a jury is 
not picking the best pictures in existence, but 
is obligated to make awards based on the ma¬ 
terial at hand. The only people who can intel¬ 
ligently criticize awards are those who have 
seen them among the pictures from which the 
jury selected them as the most distinguished. 
It might seem in the case of a one-man jury 


particularly, that the taste of the juror would 
determine the prize winner. An unthinking 
reaction to the choices of two one-man juries 
(Dr. Grace McCann Morley in Denvers 52nd 
Annual, and Roland McKinney in the 11th 
Annual of Artists of the Upper Hudson) 
would be that the jurors differed radically in 
their outlook. If each exhibition had been 
served by the other juror, it is possible that 
the prize winners would be the same. It is not 
entirely the taste of the juror which deter¬ 
mines such prizes, but the type and quality of 
pictures submitted to them. In the case of all 
artist juries, however, there seems to be a 
tendency of the prize winners to conform to 
the mannerisms of the artists serving on the 
jury. This is less evident in shows juried by 
other professionals. 

Nevertheless, what most jurors will agree to 
is that though compromise is sometimes neces¬ 
sary to solve divergent opinions, in general 
they concur as to the top three or four per 
cent, but find difficulty in trying to list pic¬ 
tures in first, second and third order. 

The observer’s immediate reaction to the An¬ 
dover exhibition is to ask what on earth pos¬ 
sessed certain jurors to choose certain pic¬ 
tures. Without knowing what was in their 
minds or what their purposes may have been, 
one is tempted, particularly in contrast to 
other happy choices, severely to judge the 
judges. If the public were supplied with a 
clear statement as to the objectives, limita¬ 
tions, method of procedure and intentions of 
each jury decisions, the participating artists 
would be treated more fairly, the public would 
be less puzzled and the prize pictures suffer 
less at the hands of well meaning, but hasty 
critics. 


EDITOR’S NOTE: In view of the widespread interest in the topic of "juries”—those of both exhibi¬ 
tions and awards—we felt that pertinent excerpts from Mr. Hayes’ article appearing in the October 1 
issue of The Art Digest would be very much to the point. We welcome, as always, our readers* reactions, 
criticisms and contributions generally on this most controversial subject. 





LETTER FROM NEW YORK 

October 13, 1946 

To the Editor —A few words to tell you that 
I enjoy the Bulletin and look forward to 
every issue. It is one of the few means that I 
have of keeping up with what happens in 
San Francisco. 

I am one of the Association’s most inactive 
members, so perhaps it is not for me to voice 
an opinion—but I would like to. It is now 
more than eleven years since I moved East, 
but my feelings for San Francisco haven’t 
changed—only there are now many things 
that I fail to understand. For example, San 
Francisco is and has been for a very long time 
a real art center and yet it maintains very 
little intercourse with other art centers of 
America. It appears to most of us back here 
that S. F. artists feel rather superior to artists 
in other parts of America. Maybe I am 
wrong, but that is the feeling. On the other 
hand, New York is hardly aware that there 
are any artists in San Francisco. 

It seems to me that there is something wrong 
somewhere. For example, why is it that you 
do not invite more painters from the East to 
send paintings to your annual exhibitions? 
Damn few painters here would send a picture 
that far on speculation without expenses be¬ 
ing paid by the people who exhibit it. I for 
one can’t afford it. I am invited to exhibitions 



GATEWAY, 1946 (hydrocal)— Adaline Kent 


everywhere else throughout the country 
(with expenses paid), but not S. F. Also, it 
seems as if very little effort is made by S. F. 
artists’ groups to show their work in the 
East. That, too, seems wrong. 

If some effort were made by the Art Associa¬ 
tion to bring about an exchange of work be¬ 
tween West and East, I think it would be of 
interest to all and would certainly result in 
financial benefits to S. F. artists. 

Some time ago when the Chrysler Corpora¬ 
tion wanted to add some important war 
paintings to their collection, I suggested 
some of my S. F. friends—they laughed at 
me and informed me that they hadn’t heard 
of any painters in San Francisco. The same 
has happened elsewhere. 

That is that—I don’t know if I have ex¬ 
pressed my view in any way making sense— 
but just this: I think the world now is a lit¬ 
tle too small for an isolation policy—a broad¬ 
er interest with work from all sections being 
seen everywhere is necessary. 

As for myself, I am all for San Francisco 
and the Association—only don’t keep your 
artists a secret. 

Sincerely, 

FREDE VIDAR 


CARNIVAL 

The Student Association of the California School 
of Fine Arts announces that it will hold a Carni¬ 
val at the School on Saturday evening, November 
16, from 6:00 to midnight. The purpose of the 
affair is the improvement of the recreational fa¬ 
cilities of the student body. This will be accom¬ 
plished, it is hoped, by the raffle and auctioning 
of art works by members of the School’s faculty. 
Alfred Frankenstein will act as auctioneer and 
will sell to the highest bidder works by Ansel 
Adams, Ray Bertrand, Elmer Bischoff, Robert 
Howard, Hassel Smith, Clay Spohn, Rex Mason 
and Juliette Steele. Those instructors whose paint¬ 
ings, lithographs and photographs will be raffled 
include Dorr Bothwell, William Gaw, David 
Park and the above-mentioned Messrs. Adams and 
Bertrand. Raffle tickets are 50c each and may be 
purchased at the School office. 

John Hodgson, president, has asked us to express 
the thanks of the Student Association to Mr. 
Frankenstein and the artists who are cooperating 
generously to make the Carnival a success. Ad¬ 
mission fee will be 25c, and a special invitation 
is hereby extended to all Art Association mem¬ 
bers to join in the festivities. 






MUNICIPAL ART SHOW 

From all reports reaching us one week after 
its closing, the success of the recent Municipal 
Art Show seems assured, its continuation as 
an annual event practically a certainty. Over 
six hundred artists participated in the four- 
day affair at the Civic Center, and official fig¬ 
ures estimate the attendance at a quarter of 
a million. About $15,000 was netted in sales, 
including $5,000 worth of purchases to be 
made by the City itself. These works, to be¬ 
come part of a permanent municipal collec¬ 
tion, will be chosen in the near future by the 
directors of the three museums. 

The Art Association wishes to congratulate 
the Art Commission and all those who worked 
so earnestly to make the Show a success. It 
offers its fullest cooperation, as in the past, to 
help maintain such an event as a "going con¬ 
cern.” 



MENTAL TERRAIN, 1946 (oil)— Dorr Bothwell 
Miss Bothwell’s painting and Miss Kent’s sculpture repro¬ 
duced on the opposite page are both included in the exhibi¬ 
tion of their works now being displayed at the Rotunda 
Gallery, City of Paris. 


CRITICAL COMMENT 

ON THE ANNUAL 

"The emphasis (in the 66th Annual of the S. F. A. A.) is upon adventurous approaches and, often, 
startling solutions. But its outstanding factor of interest is not so much its generally 'modern’ temper as 
the exceptional number of new people who have been included. At least half of the 140-odd painters 
and sculptors chosen for this display have never shown in an Art Association annual before, and the 
great majority of these seem to be younger artists of this community. There is a vast amount of talent 
in this younger group. . . . 

"Among the works of the well established contributors I was particularly impressed with Robert 
Howard’s 'Eyrie,’ a big, bold piece of sculpture in redwood which is wonderfully composed in fluent, 
contrasting and complementing rhythms. 

. . Group shows are supposed to be democratic, but in practice they are more anarchical than demo¬ 
cratic. They are supposed to define the current state of things, but actually they define only how a 
particular jury reacted to the things that happened to be sent in. 

"This is a very lively and vivid show, perhaps the liveliest and most vivid of recent years. It underlines 
imagination and experiment rather than objective reportage, although reportage is by no means absent, 
but it does not hew to the line of any particular school or doctrine.” 

ALFRED FRANKENSTEIN 
San Francisco Chrojiicle 
October 14,1946 


"A world of art in which whole crowds of artists . . . pretend to be wild-emotional super-seers and 
inner-seers—such an art world becomes a messy absurdity. 

"What happens is that every seer soon begins to shout more and more loudly to attract attention to 
what HE has found in his precious psychical innards. Colors get noisier. Flavors and accents of expres¬ 
sion become incredibly coarse. Designs get more violent. Figures strain into odder and odder contor¬ 
tions of do-or-die exhibitionism. 

"All this sort of thing is duly on view in the Annual. But—there is a 'but.’ Once you weed out a majority 
of the catalogue that represents garfshness and forced pretension, you find effective art works, too. 
"My point is this: If the world’s art today were on the whole more rational, more pictorial, more lyric 
and more romantic than it is (and it could be all these things without being commonplace), an occa¬ 
sional strange introvert could be a valuable personality. 

"Few of the award selections struck me as being real prize material. Robert Howard’s 'Eyrie’ is simply 
an arabesque, a whiff of sculptural design blown up into an oversized wood image. It is reasonably 
sensitive, but the same amount of design could be found in the merely incidental fold of a cloak in 
many a medieval or Renaissance sculpture. 

"I liked certain paintings—in all sorts of modes, but noteworthy either for good and expressive work¬ 
manship or salient design or convincing personal vision.” 

ALEXANDER FRIED 
San Francisco Examiner 
October 29, 1946 

Apologies to Mr. Fried for transposition of a paragraph for the sake of continuity and thanks to both gentle¬ 
men for permission to excerpt their articles. 







WHERE ARE MEMBERS EXHIBITING? 


ROTUNDA GALLERY, CITY OF PARIS 

Paintings, Carved Drawings and Sculpture 
by Dorr Bothwell and Adaline Kent 

LEGION OF HONOR 

Oils of 1946—Leah Rinne Hamilton 

2nd Annual Faculty Exhibition of 
the California School of Fine Arts 

MIDTOWN GALLERIES 

Watercolors by Dong Kingman 

SAN FRANCISCO MUSEUM OF ART 

Prints by Carl Beetz, Edward Hagedorn, 

John Mottram and Charles Surendorf 

San Francisco Society of Women Artists 
21st Annual Members’ Exhibition 


November 13-December7 

through November 11 
through November 15 

through November 

November 5-24 
November 8-December 6 


MIDTOWN BRANCH 

A San Francisco branch of the Midtown Gal¬ 
leries of New York has just opened under the 
directorship of Jack Kleiser and Nancy Por¬ 
ter. The gallery, located at 609 Sutter Street, 
is handling original paintings, drawings and 
sculpture by contemporary, American artists, 
as well as prints of modern paintings. Orders 
for framing are also being taken. This new 
venture should act as a valuable link between 
east and west coast art activities. We wish it 
the best of luck. 

GREGOR DUNCAN GALLERY 

Pele de Lappe has been appointed new direc¬ 
tor of the Gregor Duncan Art Gallery at the 
California Labor School. Miss de Lappe, or 
Phyllis as she was known to her former col¬ 
leagues, is an alumna of the California School 
of Fine Arts. For the past few years she has 
acted as art critic of The People's World as 
well as continuing her work in the painting 
and drawing fields. 


CHARLES HOWARD EXHIBIT 

Charles Howard, active artist member now 
in England, had a large retrospective show¬ 
ing of his works during October at the Nieren- 
dorf Galleries, New York. Many of the pic¬ 
tures exhibited were those seen earlier in the 
comprehensive one-man show given at the 
Legion of Honor just prior to Mr. Howard’s 
departure. Judging from reviews in the east¬ 
ern art magazines, his paintings are meeting 
with the same generous reception accorded 
here. 

MAC AGY ARTICLE 

MKR's Art Outlook, a weekly art commentary 
published in New York, carries in its October 
14 issue a stimulating and provocative article 
by Douglas MacAgy, Director of the Califor¬ 
nia School of Fine Arts. "Revising an Art 
Training Program" is the title of Mr. Mac- 
Agy’s discussion. Copies of the periodical may 
be found in the Anne Bremer Memorial Li¬ 
brary at the School. 


REMINDER—We wish to remind all Association members, as well as alumni of the California School 
of Fine Arts, that weekly life sketch classes are open to them free of charge. The group meets each 
Wednesday evening from 7:30 to 9:30 at the School. 


The Bulletin is published monthly by the San Francisco Art Association Editor , Dorothy N. Colodny. 
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